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Chapter VIII

FuwnanEHm assets

The first section of this study discussed as a versatile, com­
petent professional nan of letters who wrote primarily for bread but

aspired to creative work. The second section dealt with his undistinguished 

poetry, his fiction, and his promising dramatic efforts. Hut the work 

^ich he took most seriously was literary criticism, the subject of this 

third and aost important section. Although in the first two sections Gildon's

individual titles have been treated in full within the contest of their forts, 

Gildcn's criticism cannot be so organized because it appeared in virtually 

everything he wrote, hence this third section nececoarily follows a topical 

organization in order to discuss within their moat significant contests 

Gildon’s basic critical tenets, his opinions of the literary conditions and 

values of his age, his general attitudes on the current crimes of literary 

dispute and his particular judgments of specific non and works.

The primary sources of Gildon's critical tenets were Artistotie's 

poetics and Horace's Ars Poetica. Probably ho knew Aristotle through hacier’s 

french translation published in 1^92 or the English translation of I'ader 

Published in 170?, for both were then popular in England and Cdldon rrequently 

cited thorn. He also frequently quoted the Earl of Roscommon's popular

/'
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translation of Horace. ;»ut Ms convictions 

neo-classicists ao r^apln, boil©an, 

and theories of n©o**clascici ssn

solidified by truch French 

and Le Bossa, in whose works "the rules

*er©

min collected into an organic unity and ex­
pounded with clarity and precision which attracted particular 

abroad*"-**
attention

He also drew upon Buch ■English criticism aa Sidney's Defense of 

John Sheffield’s r.ssay on?cesy, Sir illian ‘feirple’a assay on Poetry.

Poetry, the barl of f’-oscolon’s Essay on .translated Verse, George Granville’s

assay upon Unnatural Flights in Poetry. 

Having taken his tenets from these

and much of John Dennis* 

sources, Oildon throughout his life 

argued literature's high purpose. For him it is "the Daughter of Religion"

and is properly employed only "in prompting Virtue and Sense and diseouragin;? 

Vice and Folly#”2 Indeed, “Virtue is so far from not being the proper Subject 

of Poetry, that nothing else, indeed, is* for the aim and end of dramatic 

pcesie is to reward virtue and punish vice) and the business of epic poesie 

is not eniy to draw its characters truly virtuous, but to taake them 

successful," and the poet who writes otherwise, “perverts poetry's Social 

Laws.“3 The business of the stage "is to recomend vertue, and Discountenance 

Vice, to shew the uncertainly of human Greatness, the sudden Turn® of Fate, 

and the unhappy Conclusions cf Violence and Injustice, to expose the singu­

larity of Pride and Fancy, to make Folly and Falsehood contemptible^ For a

1. Critical ; seaya of the Seventeenth Century, ed. J. E. pingam (Oxford, 
1709), I, xciii.
2. ixamsn iscellaneum, od. Charles Gilclon (London, 1702), dedication. 

Practically all of Gildon's dedications, introductions, prefaces, forewords.
'the 1 ack of oat© references here and in succeeding 

all short, there is no problem in finding the passagesetc* arc* unn^i3bcrcd. Fence 
no tee• Since these are 
cited#

Charles Gildon, jhe history of the Atteiian Fociot^ (“cn icK» lC$2)> ?*

blanket (London, l?0l;),

3.
2lj.

Charles Gildon, The iit..re-'naux tcssM on alim
/
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world badly In need of correction "Th« 

to the world, Example produces Emulation,

"for nothing begets Tertas, like 

Praise, that attend the.-n.-6 Therefore literature 

because "those who are taught by a poet's Doctrines

Poet • • • gives samples of Virtue 

and WUtion produces action, *5

fiudi xvxa?^l©s3 and the jnet dory and

is a nation’s best teacher 

are averse to avarice, 
thinking no health equal to noble Deeds and a great name,*? and poetry "en­

larges the Soul and fills it with such great and noble Ideas as are fit
to raise it to great actions.-8

Gildon min tains that poetry raost effectively serves this high purpose 

because it -employs the surest .Means to obtain the noblest End* .Majestic and 

delightful numbers, surprising and noble Thoughts, and Charming Expressions, 

awake all the Faculties of the Soul, to receive the mighty Lessons it irxsarts, 

which all terminate in the moat Solid and national Pleasure.-? Hence moral

lessons presented on the stags impress -because the Instruction is conveyed 

with Pleasure, and by the ministrations of the Passions, which always have 

a stronger Bensabrence, than the calmer Precepts of Keason.-lO Since poetry

5. Lxaroen ^lscellaneun, dedication.

6. The i-Vorks of Mr. illlan dbakesneag. ed,
711, dedicalion•

7. Ovidius Brjttsnlana, ed. Charles Gildon (Lender., 1703), dedication.

8. : iscellauea Aurga, ed. Charles Gildon (London, 1720), pp. 2Mj-i:5.

Charles Gildon (London, 1710),

9. ^iscellartocue Letters and Essays on -.everal Subjects, ed. t harlea 
Gildon (London, 1<t?I;)> dedication.
10. Charles Gildon, The life of Mr.. Iheiaas Betterton (London, 1710), 
p. 18,
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"moves the Heart of Mm towards virtue, 

the most excellent Instructor"!!
• • it must be allow1?! to be 

the advantage of Vertue and the Peatrue— 

ticn of nc9f for the ameliorating our i'anners, and the rooting oat of evil 

passions, and planting a happy Tranquility in their Poora."12

I

He fellows

Aristotle in urging the supremacy of poetry ever philosophy and Mstciy and 

asserts poetry to be the sovereign of all knowledge and arts*

dince its ifecta are so good, as not only to teach us Goodness, but to 
give us Delight in the Learning of it} since the Poet excels the ?'oral 
Philosopher and the Historian} since the Holy Scriptures Have vjfcol© Part® 
of then Poetical} and since even our Saviour Christ himself Vouchsaf’d 
to use the * lowers, nay, the Soul and Life of Poetry} sine© ftis not only 
in the General, but in all its Parts, ccocendable, admirable, certainly you 
must always allow me, that the Laurel Crown does of all banner of learned 
Men, belong to the Poet#13

;

For these reasons poetry deserves "the consideration of men of the 

greatest Religion and ;gnse^k and the wisest statesmen and ripest civilisa­

tions have always encouraged it#

Witness the dramatic poets of Greece; witness Virgil and Horace among the 
Homans, both of whom found that esteem and encouragpwmt from the wisest 
States, which have always thought it highly conducive to the 2nd of 
Government to encourage poetry as • • • the Principal Instrument of Virtue 
• # • # because by generous Instruction®, convey’d with pleasure, it turns 

Diversions frozn Folly, and makes them subservient to our Improvement#"^cur

. 61#Gildon, ufc© Peopleto Art of lootry (London, 1718), p 

Coapliate Art, p* 29*

p-plete Art, p* 55*

11. Charles

12.

13.

vor.plfete Art, p. 55*lit.
Charles Gilder., The Patriot (London, 1703), dedication.15.
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i'.encc the wise Atiienian magistrates "laid out 

in all t!-«ir Persian wars;'’It. but when statesmen
wore money on the starve then

And civilisations have not 

felt a rrsuonaibility for encouraging poetry "*tio observable from History,

that the ©cay and .egleet of tl\at always was a fatal syrptem of the loss 

of untient Virtue, Power, and Glory."17

Because of this serious function Hldon sets high standards for the 

great pcet. He must "know alaest all things in Sature,”1® "ha-re Genius 

extraordinary, great natural Gifts, a tit just, fruitful, penetrating, solid, 

universal, an Understanding clean and distinct, an Imagination neat and 

pleasant, an elevation of Soul that depends not on Art and Study, • • * 

a great Judgment to consider wisely of things, and a liveliness to express 

them with Grace,*^9 nbe of a lewper&a&nt of Fire and Fancy, of Strength and 

Sweetness, of Penetration and decency as well as a sovorign Eloquence, and a 

Profound capacity,'f,20 and "possess a capacious Soul, a fertile Fancy, re­

plenished with numberless and wonderful imares, • * * a perfect idea of 

nature, consummate knowledge of the passions, manners, and habits of the 

mind and a true and easterly judgment to manage all these with justness 

and beauty."21

Gildon also sets rigorous standards by which literature ie to be judged.

I

16. Complete Art, p. 151.

17. Fiscsllanecus Letters, preface.

18. Complete Art, p. 71.

19. Complete Art, p. 71*

20. Go^l^te Art, p. k7*
21. Charles Cildon, ihe Uwa of Foctag (London, 1721), p. 218.
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Sreaatic poetry it.ua t be ranked 

n0st useful to virtuo of aiy tire tit 

dramatic poetry tragedy is "the

above all other writin 

of an
E because it ”ia the

can invent,"22 and 0f all 

voat noble, the asost useful,
Innocent, and most worthy of i’ublick encouragement."23

the most

Like Aristotle,

an Imitation of come one, serious, 
ijravo, and entire Action, of a just Length and contain’d within the

•ilden maintains that tragedy nust be 11

unities

narration by the means of Terror and

Also Aristotelian ia hi3 notion of 

imitation, which "must be general, and not particular’^' because "it is not 

tbe Feet's business to relate things just as they come to pass but as they 

aifht or ought necessarily cr probably to happen."26

of time and Place* and which without

compassion purges these Passions."21*

Like Aristotle he in­

sists that "the Pablo, or Plot, is incomparably cf the most importance ... 

because the Fable .... imitates the action, and tie other ... parts are 

admitted only to rsake tlie imitation more lively and agreeable."2? re defines

two sorts of fables, but allocs only the single, "in which tlie actions are 

united and continue to the and, without any charge of Fortune or discovery 

in the principal Persons, or a iscovery, or . . . both."2d Be also insists

22. : hakespear, FIX, dedication.

The Patriot, dedication 

2l». Complete Art, p. 222.

25. Complete Art, p. 236.

26. Complete Art, p, 23h»

27. Complete Art, p. 223*

28. Complete Art, p. 2U).

23.
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upon unity of actioni "the Subject 

and not all the action© of a hero"29

*** <* *• in mo . ____ _
thea should produce them either

oi action of a Tragedy ought to be one

and events "ought to proceed from the

as that what precedes
necessarily- or probably°30 ln such fashion

that" taking away or changing one Part only . would dissolve) the eonnec- 

Li^ewise he insists upon the unities of 

« for if you once pass the 

nor why you 

should never exceed in hie

tion and break the continuity."31

place and tine "to avoid shocking the iieason . .

bounds of Truth and Probability, I see not where you can stop, 

should step anywhere,"32 »£nd certainly the Poet 

action the Tins of representation."33 Gildon rales that tragedy has the sole 

purpose of moving terror and compassion; the weaker passion of mxx> ad­

miration he reserves for the epic because the only legitimate pleasure cf

tragedy is that arising from the purging of terror and cornassicn. For

tragedy best to serve its high purposes the poet must "choose his Principal 

Person frost among those who are of ordnont uality, and great imputation,

one who is bacoae miserable by some involuntary Fault ... which immediately 

proceeds frost his yielding to a violent Passion."31; The poet must not

29. Pomplo te Art, p. 23b.,

30. Complete Art, p. 2u0.

31. Complete Art, p. 2li0. 

Co.rplete Art, p* 231» 

Complete Art, p» 233*

32.

33.
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* choose a character of a 

into Adversity, for by that 

us with tr c mlsfortyneg cf 

of the wicked is, neither terrible nor pitifui,»35

perfectly good BMa*> to sake hie fall tron Prosperity 

VlQ ^ould i?ive horror," nor should he”entertain

a TOr^ wicked Person • * # since the punishment

Because a trade writer
cost "establish a just notion of Providence 

the Goromnent of mankind, .
in its most important action,

* • no nnfortunate character ought to be 

introduced on the Stage, without its human Frailties to justify its Misfor­

tune, for unfortunate Perfection would be the erfee of ?J residence* "36 Oilden

declares that "the Sentiments sade the whole matter of the Discourse1^? and 

that diction should be considered as the least important element in tragedy, 

a eeaaa rather than an end, a mere dress and ornas3enfc.3B Violent action rest

take place off stage} "all cruel objects • • . and all s&raeuleue events 

• . • ought to be hidj yet beautiful descriptions of these done with Force 

and life will please the Ear and the Hlnd*"39 Scenery on stage is admissi­

ble because it "helps the Sfcep va sen tat ion by assisting the pleasing delusion 

of the Mind in regard of the place,but he condemns machines because they 

are "but Botches, and very unartful, for they do not depend on the foregoing 

Incidents, nor arc necessarily cr probably produc’d bjr thenu"^

35. Conplete Art, p* 2h3.

36. Charles Cildon, Phaeton (London, 1698), preface—hereafter cited as 

Phaeton*

37. Complete Art, pp*
38. Miscellanea Anna, pp. 19, 17. Sharloa -ildon, Levels Victto <W®»
1701), p. 22. ; crplote Art, p. 26l.

39. !'r-/<:'/piete Art, p. 2|?5>.

110. Life . . . .ietterton, p.

111. Cotipleto Art, p# 253.

h2. lsccllanea A urea, p*

260-61.

6.

28.
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(Jllclon cannot forget that At: er» set comedy far below tragedy and

looked on it as ,!a lower and less valuable Entertalnaent . . a adopted to

of the Vulgar "and that the old cor»dy had originated I
r

the Custc of *he- •ur ’., 

as !>a sort of pnblick lampoon . . . to set tie very i'ob against syne of the 

rsjst eminent Citdsiens, as Aristophanes first set up the cry against Socrates."'^

Mosavcr, modem English conedy ha* heccr® "the best of any either ancient 

and Modern*5^ because it has beeone an instrument of pleasant instruction 

finding its naterial in humours and affectation.!*? But he will have none of

iragicorcedy.

I-Giidon devises the epic as "floroic Poesy, the Imitation or Picture of 

an Heroic Aetion"!^ and values it next to tragedy because "it teaches and

nevus us to the nest hi# and excellent Troth} that rakes magnanimity and

r-eslrss."-?justice shine through the mists of cur Tear, and the clouds cf our 

"For it is not only directed to praise and Thanksgiving, to the celebration

of great men, and great virtues . . . but to tlso polishing mankind, refining 

and moderating their passions, and bringing them into perfect subjection to 

reaeon."It9 jn distinguishing the heroic . . . "The ?ass.ionB reign in

lj. liscellanea nuroa, pp. 97-9-.

Corrplcte Art, p. 26l.

kS» conclcto Art, p. 26*>.

.-omplote rt, p* 272.

1*7. Complete rt, p. 66.

!t6. Iato of Poetry, p. 1?.

2Laws of Poetry. op.

16.
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ftwgedft 30 that r'oera ©ught to be al\-jay» 

. . belong to the Heroic Poem,
short ... but auntrs and cus­

toms . anti by Consequence its action ought
to have a larger extent than that of ?w>gBdy.*‘i»9 

has all the Parts of Tragedy . .
Cince "The Heroic Poets 

» the Fable, Manners, .'entiraents, and 

» discoveries, and ... Passions,Diction • • • changes of Fortune 

. . . the Kules that direct 

good in the forming that of an Heroic Poea."50

» • •

as in the forming a Dramatic Fable, will hold

Just as he insisted uoon 

unity of action in tragedy, so he declares that "the Imitation of an Heroic 

oem is that of one action only, and not of a great Uanyj for should it 

imitate ;uany actions it would be a History, and not a Poem."Si However, 

the poet "is always oblig’d to put an entire action Into his Poem, and not 

a part,"^2 and this action "must Stave a just Greatness, and be within the

natural proportion of an Heroic Action eueh as . . » the He turn of Ulyseos 

. . . and the Settlement of Aeneas with his Goods in Italy."53 let this 

careful unity "is no Sneay to those; Delights, which naturally arise from 

Variety, when it is attended with that order, or that proportion which 

makes uniformity.Hence for Cildon "the sovereign Perfection of an 

Heroic Poem ... consists in the just Proportion of all its parte ...

that nerfect Connection, that just agreement, and tho admirable illation
. this Symmetrythat the parte of this great bork have to each other . .

. ."55 The Foot's style must impart awhich Horace so such r-rr commends .

*f’ £232jgj» Art, p. 20o.
^2Ei£te Art, pp. 285, 281. 

•‘L* topple to urt. p.
llgppleto Art, p.

f3* art, p. 273.
li* i-£22A£te Art, p. 273.

iihriPleto Art, p. 2?B,

281*
52. 283.



1S6certain elevation by which «tho

Greatness and f ubliraity which

and the narration «m»t 5je Qb .
. «uccinct, that nothing nay be idle, flat,

or tedious} it must be lively
Xy» »Pirituoua,

and natural."57

most eornr.on things take a character of
renders than extraordinary and admirable, "56

and delighiftilly simple

'luring oildon's lifetime 

becoming somewhat suspect, but he 

success, and all

such authoritarian principles 

continued to
as these were

oppose current taste, popular 

case for

could judge* Therefore he fought
for the rules, "for whilst there is no Standard of excellence, there 

bo no such tiling as excellence, "53 and "where there is a Sight and a Wrong 

there must be some art or Buies to avoid the one, and arrive at the other."59

critical relativism by vigorously arguing the 

fixed principles by which the qualified few

can

These rules are "in Aristotle, Horace, and their best Go-^entators. 

some new Discoverer shall arise, who shall shew us from a farther Penetration 

. . we ought to be directed by thera."&0 without these rules, 

"all must be governed by unruly fancy, and Poetry become the Land of Con- 

fusion, which is, in Heality, the Kingdom of aeauty, Order, and Harmony*"61

And till

into Mature .

So firmly did he believe in the rules that he wrote his major critical work, 

The Complete Art of Poetry, "to remove ... this Ignorance of cur writers

56, Complete Art, p* 276.

57* Complete Art, cp* 275-76.

58. Corks ... - hakear.oar, VTT., h2$» 

59* Corks . . . hakegpeax*, VII., xvt» 

6o* Complete Art, p* lUO*

6l. Complete Art, p. 91*



18?
«d "**" °r ‘“0Jr • • • bjT giving 

observation of which J 0»or, VirgU 

i-mortal KepuUUon.^ ^

good taste#

our ^nCii«h fiorld those ;.ulcs, by the

gaiafd
only they could establish general

* •Bd tee t of the Antients

Athena itself follow'd the
irregular as our Play,, and ^t vhen^LrV ?*8pi8 and other.
0t5r!vi^d f®foB3,d the Stage, and broullfi?* and
iiggistrace, to a Bore rational and nnafViV *** ^ Assistance of the 
acknowledged the Excellence. The f^SV^V,9r,lion» Athenians soon 
Corneille and the Care and InfluencToAvS^ *“?» before «*> time of 
rdchlieu, as absurd as those of «wn -,nV^ state*3an Cardinal
Advantage of Improvements, introduc'd j-J" "n'-'land* but soon took the 
on it."’ ltr0dUC d ^ so a Regularity as now reiraio

near as

But contemporary criticism often challenged the 

beloved rules.
supremacy of Gildon’s 

nature, reason, and genius were frequently preferred} and 

various direct attacks argued that the rules unduly restricted a writer,

that they -.'ere outmoded, that they interfered with bringing pleasure to 

the reader or audience, or that they needed additions, uildon did his best 

to answer each of these arguments.

In answer to those who wished to "follow nature" uildon insisted that

the rules are not only consistent with nature but also state nature's 

precepts in the clearest terms. Although his youthful "Some inflections on

&•* lyner’s Short View of Tragedy, and an afetesnpt at a Vindication of

uncharacteristic attack on the rales which caused manyShakespeare"^^

scholars to describe his as a "modem" and an opponent of the rules, after

was an

Complete Art, preface. 

Complete Art, p. 231. 

^isceUaneous Letters.

63.
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l&h Alldon became a staunch and ltfolon 

rules* In tho preface to The Patriot.
g defender of the ancients and their

°i'5ht years before i-ope’s Easay on 

Crtwcls, he Meerted that "the ham *.ttodU.<U«« In 1709
he was wll aware that "-'Mature ie an equivocal .lord, whose Sense is too

appeal to| since it leaves it to 

the Pancy and Capacity of everyone, to decide what is according to Mature, 
and irtuit» not • • • 7% is tfcoroforo

various and extensive over to bo able to

necessary, there should be Roles to let

the Poet Jmew not only what is natural, bat when it is proper to be introduc’d, 
and shen not." In 1716 fie wrote, "I find them so evident, and so 

conformable to feature, that I cannot but be sensible, thoy arts true and all

that Aristotle advances is confirmed by reasons drawn from the 

Sentiments of Mankind, so that Mon themselves became the Rule.and ’,'easure

common

of what he lays dewn .... and those Certainty I discover by Season, and 

Eaperlencs."^ Thus for Glides the rules define and strengthen "the laws 

of feature, which renews then incessantly, and gives them a perpetuate 

existence.”^

Closely allied to "nature" as a criterion for Criticism, was another

65, J. K. Spingarn in Ids Critical 'Assays of tho Seventeenth Centuiy (I, 
ixviii) gives Itapin as the original source of bpe^s "nature s till, but 
nature nethodis’d" coraoont on the rules. However, widespread reference to 
Cildon’s short piece suggests the strong possibility that -one had read 
Cildon’a phrase.

66. Corks . « , Ahakespcar, VII, vi.

67. Complete Art, p. 23k.
!>

68. Complete Art, p. 13 5»
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popular loose tom, "mason," and Hilton 

sacb tl» oat* arguments he had 

"As far as the ancients and the 

the character you John Dennis 

and nature reduc’d to method, I shall 

deviate from this

answered its proponents with 

used against "nuturo." In 169U he wrote, 

Pulos Aristotle draws from them, agree with
Live these, of being nothing but good sense

close with them} but when they either
, or reach not up to what ray be done, 

jiist to withdraw myself from the subjection
I must think it best

."69of the Stagyrito . • •

But the cider he grew the more convinced he became that Aristotle's rules
w*e founded upon reason and that the "Alas* done la raison" principle urged 

"the solid doctrineby Boilean, Racier, Rapin, and Le Bossu presented only

they have drawn from the rules, and the insuperable Reasons 

founded."?0
on wldch they

Thus his continued conviction became, "the Rules ... 

advance nothing but what is accompanied with Reason, and drawn from the

are

common sentiments of mankind"?! and he insisted that Aristotle’s rules 

upon "the evidence of the truth and reason that was found in these works of

rest

Aristotle, that have met with that universal approbation which his pcctics, 

his rhetorics, his politics, and his ethics have found."72

Although he cannot dispute the necessity of genius, Oildon argues the 

complementary nature of genius and the rales.

69. Risoellanocas Tetters, p. 1h6.

70. W. J. Bate, Frog Classic to Rbraantic (Cambridge, Me a., 

Works . . . Bhakespear, VII, xiv.

72* .taws of Poetry, pp« 263-61.1*

19i,6), p. 32.

71.
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Datura may infora sees great Ctoni*. *

Ken ^ follow ter lX21!! J? f** fine Things, as she nay 

5nd2aS1®tcf **» w«at uncultivated «qr
‘ Xvl4 v*. nn^ in Hcmatroue abaurditi« ren crven that one great Genlue wrlch can only be avoided by the ccnstalt^8' **»*»«*»■ extravagancies,

llant awl inalterable Sale* . . . .73

Still anotler popular contention 

they unduly restricted genius and
against the rules was the notion that 

art. Very early in his career Gildon hia-
eelf stated this objection: "A nice 

a ;jeat Genius cannot bear, which naturally 

that io Greai of '-Uiaane tilings, makes

observation of Rules is a confinement

covets Liberty .... All 

us nearer approach to the internal 

as much as possible its limits towardsPerfection of Greatness, and extends 

being boundless."?b But on the same page he qualified his comment! "but 

as I do not think that to bo a Great Man, one saist necessarily bo wholly 

exerpted from Rules, so 1 inaat tyrant, that Vergil, Spphocles, and your Self 

Dryden are very Groat tfco* generally very Secular." 75 aut by 1718 he had

concluded that "a strict attendance to the iiules ... can never embarrass 

or clogg an author’s fancy, but rather enlarge and extend it. They

[opponents of the rules] might as well urge, that -rood and wholesome Laws

that enjoin nothing but what a rational I«ature would otherwise oblige us 

to, take away the Liberty of Mankind, whereas they are the very Life and 

Security cf it*"76 Finally, really great meets have not been impeded by

73. Complete Art, p. 12£.

71. Miscellaneous Letters, p. 91. 

75. miscellaneous Letters, p. 91.

76. CcEPlete Aft, 12iuP*



mthe rules, because "in ■ n«cmt
flub.1ect8."77

Still ADOth^f

plweinc variety. Olldon ie 

, . , a variety of th© passions, 

is agreeable to, and 

condone

» ant? France, the ooets have never wanted

cry was t*'at strict adherence to the rules prevents 

excluding a Just variety fror, tragedy 

and a variety of the inai^fents, 
consistent with th© unities . . .“78

not "for

as far as it

But he cannot

f, T”? “*™* «**«». that to to destructive of 
<«r pleas,ire aw it is opposite to our reason, and the art of the stage.

oSlSbed ST.i ^ fn ®iy a~ord a ®°»* °* warmth,j but when"they 
“? b<, ^l8®8 lnto °°« Point, they set fire to the object on

S°, pi®a3UTG *h*n '^ssipated, and spread anong 
various objects, is but but collected by art, and directed by the
unities to one action, is strong, groat, and often transporting.?^

lior rsay any exceptions be allowed to this unity of action, because "where 

they exceed th© unities I see no Peas on ohy they may not as well and with 

as good Reason stretch the Tig© to $000 fears, and the actions to all the 

Maticns and People of the universe."80 a8 for the unity of tine, "to 

pursuade people that they sit in the theatre from one to forty, nay fifty 

years, at the ear© tine that they know that thay have been there but three 

or four hours is an absurdity that cannot be owallowM by any man of tolerable 

understanding . . ."ei

77* i'ootry. p. 176.

?8‘ ^25® 2i foe try. p. 107,

7j‘ Law® of pcetiy, pp. 102-63.

-» * » i'bakoBoeJtr. VII, 357.

f>1‘ 2£ Pootry* r,p. 17>7i».

8a.



192But even acre important is 

unity of tine is only discovwr’d by 

senses, being a dir> ct 

post faithful and severe 

beyond the very numerical place

th* Unlt^ ot place because
"the breach of the 

reflection, but that of place by the

evidence of the sight, the

. and if yon g©

contradiction to the

^presenter of its objects . *

■where the scene first opens, I 

an? bounds at all,*82
see no manner

of reason why you should admit 

nnities did not cramp the
Therefore, if the

genius of Sophocles, Euripides, 
French dramatists, "it is plain that it is

and the regular 

so far from being true, that
?raE£dy cannot be gracefully written 

it cancot be done without that restraint.”83
under the restraint of the rales, that

Thus th® unities "are bounded In 

to sin against reasonnature as well as art, and to sin against them in 

itself."^

fet another objection to the unities 

and that contention uildon also firmly denied. 

Dennis when he wrote,

that they limited pleasure, 

Perhaps he was answering

was

Thor© can be no great pleasure without strong emotions of the passions, and 
tho stronger those are, the no re lively and vigorous is the pleasure? but 
there can be no strong emotions of the passions, where they are not prepar’d 
and rais’d by degrees, which cannot be done without a just observation of 
tho unities, and a total rejection of that insipid variety, which does not 
at all contribute to, but obstruct it."85

02. laws . « . lootry, op. 17i:-76.

83. Igro . . . Poetry, pp* 180-181* 

8I4. Laws • • i if?0 try, p. 176. 

^ . foe tty, p. IS 7,
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And if h» *»» conbating Tennis's occasional willingness to bond the rules 

Gildon drew the is so* clearly:
in order to achieve instructive ploa^nrc,

«The certain consequence of tills is, that tho F.ulss and what Pleases are
never contrary to each other, and that you 

out the fewer."86
can never obtain the latter witfc-

Thc last objection to the rales 

aL«» a different stage, and were thus false 

Again Gildon emphatically answers the challenge.

was that they were intended for another

criteria for English dr-nia.

"lien srs the same now that

thoy tr.onj they have the sane Passions, and run with the sane Earnestness 

after Pleasures."87 Therefore, just as th© rules "rrade the Beauty of the 

Poems of Homer, Sophocles, and Buripides in Greece, from which they 

drawn, bo four or five Hundred Tears after, they adorn'd the Pesos of Virgil,

were

and other famous Latin Poetsj now after two Thousand Tears, they make the 

best Tragedies, we have, in which all that pleases only does so as it is 

conformable to these Rules*"88

Gildon insisted that for the well being of English literature Inferred 

criticism s?oot Judge by the rules, even harshly if necessary. As early as 

1709 he wrote that "if Truth and Season nay be of any account, to point

out the real Errors of any ran, must be thought a goodnaatur'd efficej 

sinoo it is to bring men to a just Sense of things, and a true knowledge and
. . because by the Correction many arc inform'dTaste of Mature and Art . . s

, . . hakespear, VII, xv66. Perks .

87. Complete Art, p* 139*

88. Conrpleto Art, pp* 13^13$•



V)hbow to direct tlwnaaelYS) Vastly . * ."$9
t ty 0f criticiar.i "if the Critics

Tyi mti he a rain armed the 

or <*»iges let
neces-

owry ignorant Pre tender to 

cuius, and Art, there would be
Scriblinp pass on the fforld for 

an end of alll .excellence, 

of tho ?tees, whilst, Ignorance 

and Modest Merit."*) And in 1718 he 

general run of noisy Party 

they branded with the unpopular 

'writers in Jc..ue, has been misrepresented

a f‘an of G

and Art wou’d be no mere hoard of in the bingdm 

anowe the Seats of Learning 

rather bitterly observed "that the

snd impudence

, wa*> against all Instructions in this Kind, which
naiso Oi criticise, which by the Ignorant

as an ill-natnr’d thing . . ."91
"ildon held that this charge of ill nature—as well as most of the other
objections to the rules—stemed from ignorance or misunderstanding of
them, "‘lie corawsi clamor of ill nature, which the children of confusion 

sake against the precepts of harmony and order • . . *M92 ±s frequently 

heard because "there are sconer alarm’d with the appearance of

critical discourse, or more violent decl&iners against it, than the ignorant

. . ."93 ?,ut if these really understood the rules, 

"iSjey wou’d plainly see, that they do, in Reality, add to them the greatest

none a new

scribblers of all tines .

Distinction and Honour they can hope for, by setting up a true Standard, by 

which, tho due Glory of - it and Poetry ray be paid to Merit, without 

wretched a fate, as to be oblig’d to share with Poetasters, Vereifysrs, and

so

3?, Corks . , ^ Ahakeapcar, VII, viii.

90. Charles Gildon, A New rehearsal (London, 171b), preface.

Complete .lyt, preface.

92, hav/s of cctry, preface*

93* Laws of Poetry, p* 80*

91.
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and worthlfrsa ^ret*nd*r»*"9k 

facing and anewring to th® best of hi* 

to them.95

Net content with defending the 

First, ho effectively ridiculed 

judgments of art.

,Htub Qildon o tends staunchly by the rules, 

ability the chief current objections

rules, be attacked coup®ting criteria, 

popular success and current fashion as valid

K5 sass*r?asu-ff«» s.~r stsiSUL a >saar* ***> • «— «•■»«”*
A Piece of 5t jn©r© - i'^ubor is as valuable ia fee cm Eyw of a ^toso and 
cc^cson uniters tending, as cue of Raphael^ or Thornhill*3* And so in i^usic, 
a Taber and -ip®> a Cymbal or Horn-pipe, *>111 ravish the Hob, ssorc than fee 
admirable Mr# -hoar wife hie incomparable Lutcj and the Ballad Tune biUy 
Bullero riort) tlian a fine Sonata of Corelli# And thus in Poetry, fee TiXXzcn 
will prefer Bunyan and Quarles to Hilton and Dryden.97

Besides, if you allow the Applause of the Town to be t'm Test of what is 
Good, you nust allow its 'egloct or Xa^loding to be tko mrk of the ^adj and 
the satse Hon in the sane Poem the nest excellent, and fee most execrable
of Poets#?8

9h* Corfiote -'ri, p# 9?»

9?» W# J# Bate in Frog Classic to Ccraantic scene to be one of the best 
inforaod commentators upon Oildon as critic#
"one may suspect his own admiration for the rules wm tiardly as in''.'rained 
as he would have liked, and that he protested too much even for himself j 
for though in calmer moods he sternly censured the * irregularity* of 
Shakespeare * o olays, he always found to his dismay that, in reading Shakes­
peare, fee witchery in him 9caused all rcneiab©rance of rules to v^iish away

if X had never known anything of fee matter#,IJ IP* p) ccTfI}’c
cane relatively early in Gildon'e career and contradicts both the oulk of his 
varies upon Shakespeare and also ids final jude^nt on ^CB^are and We 
n»loS. cine could counter tide quotation with mny centrary cnos. . oo the 
discussion of Hldon’s opinions on thafcespeaxe in a later chapter.

96. Coiaplete Art, p. 122.

97. Life . . . Betterton, p* 171*

Conpleto Art, pp# 10fi-9*

But ho errs in believing that

♦ ♦ ♦ as

98.
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fecend, Gildon also rojrfnrted hl8 

of nopalar a-prcnml they are atlll
°”>pononto that 

In the minority*

If numbers are to be insisted Unon -0
cf the ancient manner of vrritln* , t*!8t ,of excellence, the follcwors
on one side stand all the Greek Wt*rn!l «» the advantage. For
fifteen hundred years} add to these th.-i*,**?0 '^ixrace te *sypt, for nor than 
civilis'd nations of these w? ®uf%> £? !£" e^ire» «* all the 
English audiences and readers a the other side stand only a few
people, and so far short even*in *asteles8» injudicious northern
Norton. Billions cf °™1« ? ?"* 5111 not *>" «*> lew*
.tan**! on one si*, snd S a foflSZ *“*• and ?olltest U'*rato™ 

schoolboys, trading cits, with a th,*,. QSQuxraa, town wits, overgrownand *Snt UWtaii, JnlS oJSs tein °f fe“1“" *“»<"* «“*•.

**®n on their own standard

Bis third attack ras upon :’a sort, of men v?ho would have poetry, like beauty, 

the creature of fancy only, and that of every particular mn!s fancy,
which destroys all mnner of certainty of what is beauty, and what is not, "13°

because li "unruly Pancy* tojc to prevail poetry t/culd beccoe "the Land of 

confusion, which is, in Reality, the Kingdcn of Beauty, Order, and Harmony*" 101 

Fourth, Gildon challenged tlie stale argument that only authors are fit critics: 

"The Rules of Criticism are known, and list by Aristotle, Horace, ’acier,

Boosu, and others} and tho* a ban may not have perform'd himself, yot by then 

he may be a very good Judge of another's Performance * . . L»o that I would 

never reject a piece of Criticism for the Name of the Author, but for the

Befect of what he advances."102

In all theee opinions Gildon stands firmly on tho rules as formulated 

by Aristotle and Horace and brought to England by the works and translations

haws . . * oetry, pp* 22br£$- 

L?.»73 > , . Poetry, p» 275*

99.

loo.

1Q1» Complete Art, p* 91»

102. Cosjplete ^rt, p* 126.

M



197of tb© French. He atc'itly asserts 

^tr,r is an art and that all
and defends then 

.art seta standards
cn the ETtnmds that

and prescribes rules 

He maintains that 

and has established good taste, 

rules by arruing that*

whereto its practitioners 

following thaw roles has
■ray reach those standards, 

im roved literature
j>e bcldly disputes current objections to

the rales 

reason} genius is not restricted 

not preclude legitimate variety}

and nature agree, their precepts conform to
by the rales but aided by the*, the role, do

they cannot.be outaoded because huoankind has not changed, they load to
pleasure rather tt« pmnt it, crtUti*, .eeorttas to the ruler ie „„t 

Ill-natured but seek* truth; and objections to the rules coirsc chiefly frost
the iterant or these where works cannot stinrt judgment by 

he attacks other possible criteria—current fashion, popular success, fancy, 

and taste—and declares that the only valid standards arc those of the

them* Therefore

informed few, who although the7 may net be successful authors themselves 

nevertheless know and apply with wisdom the rules of IrUtotle, Horace, 

LeBossu, and folder* Thus Oildon'a fundamental tenets arc firmly and clearly 

authoritarian* Succeeding chapters will show how cons latently he applied 

then to current cruxes of criticism, the analysis of the state of English 

letters, and specific judgments of particular men and works#


